YUNUS EMRE
         Yunus Emre (1241-1320), the greatest poet of the Turkish Sufi literature of the 13th century, played an invaluable role in the spread of Islam and bringing the Turkish language closer to the common language.  There are various assumptions about where he was born in Turkey.  Some researchers say that he lived in Sarıköy, Karaman, Kırşahir, Lumni, etc.  They say that he was born and grew up in different places.  In general, Yunus Emre is the poet of the entire Turkic world.  It is from this point of view that it is known that the poet's grave is located in fourteen regions of Turkey, and that his grave is also located in the Oguzlar cemetery in the village of Oncali, Gakh district of Azerbaijan.  All this is due to the love for the poetess that every region and every city considers her as their own poet.  In the words of Bakhtiyar Vahabzade, "Yunus's grave is in the hearts of those who loved him."
       Until this period, the work of the poet Divan and Risalatun - Nushiyya have reached us.  417 of his poems are known according to examples found in his divan from recent world manuscript libraries.  Most of these manuscripts are preserved in libraries in different regions of Turkey.
       Yunus Emre's creativity is diverse and colorful.  This poetry is a poetry that calls a person to perfection and self-realization.  Yunus's creativity is poetry that is mixed with the pen of God, the promotion of the Holy Quran, and the protection of Islamic values.  Human love is the basis of his creativity.  Seeing all people with one eye, the poet calls them to be friends and comrades.
Gəlin dostlar  bir olalım
Eşqi kolay qılalım
Sevəlim, seviləlim
Dünya kimsəyə qalmaz.
      Just like Mevlana, Yunus Emre's work does not accept any existence other than the absolute truth based on the idea that there is no existence other than God.  According to the poet's worldview, if everything has a reflection, then there is no reflection of absolute existence.  The idea that all existing beings will eventually return to their original form is the basis of his poetry.  In one of his poems, the poet expresses this idea in poetic language.
    Zihi dərya ki  ümmandan göründü, 
    Nə dəryadır, nə ümmandır dör indi,
                                Əgər  ayinə  minsə görən bir, 
                                Görən bir, görünən min-min göründü.
      The didactic work of the poet "Risalatun-Nushiyya" in the 13th century, in a period where Persian was ruling, this genius artist, brought up by the Turkish world drowning in turmoil, was able to reveal the beauty of the Turkish language in his works.  The fact that he penned, wrote and created in a way that a person of the 21st century can understand, in a language that is easy to understand, indicates the wide possibilities of the Turkish language.  Until now, the first didactic work in the history of Azerbaijani literature is considered to be the work "Mantiqul-teyr" written in Persian by F. Attar.  But now we can definitely say that Yunus Emre's didactic essay "Risalatun-Nushiyya" written in Turkish is the first didactic essay in Turkish language poetry.
      This treatise was written in the year 1307-1308 (707 Hijri) in Aruz vaz, in the form of masnavi.  This admonition treatise, which consists of 573 verses, begins with a short verse after an introduction of 13 verses.  One of the main features that distinguishes this masnavi from classical masnavis is the absence of traditional titles in the work.  As we know, one of the main features of both classical and medieval masnavis is that they have traditional titles.  In these masnavis, which begin with Tohid, Nat, Munajat, Madhiyya and Honor, the poet gives brief information about himself by giving the praise of the ruler of the time and some positive aspects of the social situation after giving the unity of God and the Prophet's miraj.  All these features are one of the main characteristics that condition those masnavis. 
      The presence of this tradition in Turkish-language poetry is a result of Arabic and Persian influences, but at the time of Yunus Emre, this tradition did not play such a strong role in poetry.  Over time, foreign elements, which strengthened their influence, began to affect poetry as well as other fields.  It appeared as a natural case that he carried himself in the later Turkish masnavis.  We did not encounter these traditional situations in the masnavi of Yunus Emre.

