ORKHON-YENISEY INSCRIPTION
The first written samples of Turks which are written in common Turkish language, and which are known to the modern world culture are the epitaphs (VI – VIII centuries) found in the basin of Orkhon and Yenisei rivers. Furthermore, these epitaphs are written not in any other nation’s alphabet but in the alphabet belonging to Turks themselves. The epitaphs which were deciphered in 90s of XIX century by V. Thomsen, a Danish scientist and which were again deciphered after a while by V. Radlov, a Russian scientist, have different names such as Orkhon-Yenisei monuments, Orkhon-Yenisei inscriptions, ancient Turkish writings, ancient Turkish run writings etc. By the appearance of these inscriptions a new period begins in the study of Turkish history and old Turkish language. The most frequent studies have been carried out in the fields of language and history. One of the scientists who had effective researches on Orkhon-Yenisei monuments, is I. V. Stebleva. 
	It was P. M. Melioranski who for the first time drew attention to these inscriptions as literary samples by saying that its language style contains many parallelisms. And parallelism, as it is known, is a feature of a literary-poetic language. F. Y. Korsh discerned the rhythm of Turkish folklore poetry in some lines of the inscriptions, but T. Kovalski, a famous scholar on Turkish poetry had some doubts about this approach. A. Sherbak resolutelty refutes the claims that these inscriptions are literary texts. However A. N. Bernshtam considers these inscriptions the beginning of Kyrghiz literature. 
	Following the early notes in Europe and Russia, not only linguists and historians, but also literary critics had frequent studies on Orkhon-Yenisei inscriptions (F. Koprulu being the pioneer). There has been given some information about these inscriptions in the chapter of written translation of a large and valuable research by N. S. Banarli on Turkish literature; Yoluq Tigin, the author of the “Tonyukuk inscription” was described as the first of old Turkish writers. 
	Of course, the fact that these inscriptions are written in a an exuberant style, even in a poetical and rythmic language, is not enaugh to determine the genre of these inscriptions. As these inscriptions are mere epitaphs, it must not be surprising if they are poetic, because even in the most ancient times most of the epitaphs were written in a poetic style. It means, it is not right to determine the genre by looking at only the style. We know dictionaries, as well as works on medicine and math which are rhymed. If we conditionally consider the language of these monuments as poetic, still it does not mean that we have found its genre. 
	It is universally accepted that the length of epitaphs is limited, however Orkhon inscriptions are very long, detailed and a literary phenomenon of mutual beginning period. From this viewpoint, these inscriptions are also like annals. For there is valuable information about Turkish history and prominent historical figures in these inscriptions. The fact whether this information is true or false is affirmed by works written in other languages, for example, Chinese and Arabian. General geographical directions and exact coordinations, specific countries, peoples, ethnicities, names of persons in these monuments reflect the realities of history. We must also consider that exuberant style and high figurativeness are characteristic for old annals.
	I. V. Stebleva who raises a question of “is it a literary work?” after profoundly studying the inscriptions, concluded that Orkhon inscriptions are historic-heroic poems. Without refuting this approach and by taking into consideration the content and language style of the inscriptions it is possible to consider them literary and documentary eposes in the form of trilogy. They are as follows: “Kul Tigin”, “Bilge kagan”, “Tonyukuk” [footnoteRef:1]*. [1: * These inscriptions will be conditionally called as epos, poem, work ] 

A specific writing carved in honor of Kul tigin has a special place among the inscriptions for both its volume and literary excellence. The inscription consists of 71 monument lines. 
Kul tigin is one of the sons of Ilteris kagan who gained a big fame in the history of the state of Goy Turk. Kul tigin with his elder brother Mergen (Mogilyan – he was going to be called Bilge kagan in future) made a great effort in restoring the former vigour of Goy Turk. These brothers saved the state of Goy turk from crisis and achieved their goal of libareting turk from Chinese slavery. The feat of brothers was described in the inscription and there was a conclusion that when turks have a wise and brave leader then turks become a powerful nation and found a powerful state. But when the leader is ignorant, greedy and liar then turks become slave and lose their state. These monumental inscriptions have been created as a source of lesson to show future turks the role of a wise leader in controlling the nation or founding the state, as well as to show the value of the personality to them. 

